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PERFORMANCE NOTES 

The flugelhorn part should be muted throughout with a felt or bucket mute. 
To make a felt mute, cut a square of felt large enough to cover the bell of the instrument. 

Then cut two horizontal slices in the felt to allow the edge of the bell to fit through the top and bottom of the felt. 

The half-valve glissandi indicated by a heavy, straight line between notes are to be performed in the most expressive manner possible.
To perform the longer ones, the player should use whatever manipulations of half-valve combinations necessary to produce a smooth glissando. 

A sequence corresponding to the chromatic scale works well for the glissando from F to B. 

*********************************************************************************** 

PROGRAM NOTE 

Elegy (Separation) was commissioned by the Detroit Chamber Winds and premiered by the ensemble, with 
Kevin Goode on flugelhorn, on April 23, 1993. The work was written during the summer of 1992 

while the composer was in residence at the Festival at Sandpoint, Idaho. 
An elegy ordinarily commemorates a significant loss; this music is intended to mourn the many 

forms of separation, either permanent or not, which create a sense of loss in our lives. 

duration: ca. 6 minutes
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* Indicates half-valve glissando.
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